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Series at a Glance

FORMAT Premium series - 8 episodes x 50-60 minutes

GENRE Mythological psychological thriller / mythic political and feminist social
drama

SETTING Ganghwa County, South Korea - Temple of the Gods on Manisan - City Hall -

the Tower - Waterfront - Underworld

LANGUAGE Written in English for development; intended for Korean-language adaptation
and production

SEASON ENGINE | A mother tries to save her daughter from the gods—and accidentally starts a
revolution.

CORE CONFLICT | Women withdraw labor, care, obedience, belief, and cooperation from a
divine-patriarchal order while building a functioning alternative.

Logline
When the goddess Aera rejects a divine-patriarchal bargain that uses her daughter’s marriage to
consolidate male power, she withdraws from the gods and builds a hidden matriarchal community

in Ganghwa. As women remove their labor, belief, care, money, and obedience from the old order,
the gods begin to lose both earthly authority and divine power.

Series Promise

The gods are real. The patriarchy is real. So is the alternative the women build. The series treats
myth as social infrastructure: divinity lives inside political office, criminal wealth, family hierarchy,
ritual, fear, worship, and the expectation that women will keep serving. The women do not defeat
that order by becoming better patriarchs. They withdraw from it, construct what they need to live,
and force the gods to discover how much of godhood was supplied by other people.

GOVERNING DRAMATIC QUESTION
What happens when women stop sustaining patriarchy—and can the new order resist
reproducing the domination it rejects?

Contents

e 1. Story Engine, Feminist Framework, and the Meaning of Give & Take
e 2. Myth Reborn in Korea

¢ 3. The Gods: Powers, Limits, Masks, and Modernity

e 4. The Worlds of the Series
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¢ 5. Principal Characters and Season Arcs
¢ 6. The Tribe: Governance, Economy, Care, Ritual, Justice, and Defense
e 7. Eight-Episode Season Architecture
¢ 8. Tone, Visual Language, and Divine Continuity
¢ 9. Korean Development Review and Canon Guardrails

1. Story Engine, Feminist Framework, and the Meaning of Give & Take

Withdrawal creates the crisis; construction makes it revolutionary

Aera does not begin by raising an army. She leaves. Then she helps other women leave: marriages,
violent homes, unpaid service, corrupt workplaces, sexual ownership, debt, compulsory loyalty,
and the belief that male authority is natural. Withdrawal becomes political only because itis
collective—and viable only because the women build what withdrawal requires: food, housing,
childcare, health care, education, money, transport, protection, and governance.

The three interlocking conflicts

CONFLICT OLD ORDER THE TEST

Women/Men |Women’s labor, care, sex, silence, | What happens when women become

reproduction, and emotional unavailable—and men must either adapt
management are treated as to reciprocity or confront their
available. dependence?
Mortals / Gods expect fear, offerings, What remains of a god when mortals
Immortals worship, reputation, and harness divine forces themselves and stop

obedience to confirm their divinity. | supplying relevance?

Matriarchy / Hierarchy, ownership, extraction, | Can awoman-centered system organize
Patriarchy lineage, command, and care and power without turning
punishment. consensus, protection, motherhood, or

sacred status into new forms of rule?

Feminist framework

The revolutionary proposition is withdrawal from patriarchy as a nonviolent path toward equality—
joined to the construction of viable alternatives. Refusal alone cannot sustain life. The women
must build a social order capable of keeping people alive without requiring submission.

e A modern matriarchy is the political experiment, not an asserted account of human prehistory.

eThe Tribe is not an inversion of male supremacy and not a utopia.

e Care is infrastructure; consent is explicit; resources are shared by need; leadership is
answerable and recallable.
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e Power is always present. The question is whether it can be exercised without ownership.

The meaning of Give and Take

The title names the moral distinction at the center of the franchise. Giving is voluntary, informed,
reciprocal, and revocable. Taking is seizure: of bodies, children, labor, money, land, authority,
credit, movement, or belief. Every major character is tested by whether they can give without
claiming ownership—and whether they can stop taking when consent is absent.

2. Myth Reborn in Korea

The Homeric Hymn to Demeter is the foundation, not a cage

The ancient Hymn begins with a father authorizing a daughter’s marriage without the consent of
either daughter or mother. Demeter refuses the arrangement, withdraws from the gods, and
withholds fertility from the mortal world. Famine deprives the gods of sacrifices and honors from
mortals until Zeus, king of the gods, is forced to negotiate..

The Tribe Against the Gods preserves that political force while changing the solution. Bong-cha is
not divided as property between mother and husband. She becomes an author of the settlement.
Aera’s withdrawal becomes collective social withdrawal. The famine becomes not only grain but
the disappearance of women’s labor, money, care, attention, sexual availability, and worship.

Myth-to-modern mapping

MYTHIC

FIGURE

WORKING
IDENTITY

DRAMATIC FUNCTION

Demeter

Aera Withdrawal, fertility, maternal authority, political creation—
and the danger of a founder mistaking sacrifice for the right
to decide.

Persephone Bong-cha Desire under unequal power; consent, motherhood,
autonomy, and authority across systems.

Hecate Bitna Thresholds, logistics, witness, defense, and the institutional
power required to make refusal survivable.

Zeus Chun-deung Political office, thunder, divine decree, paternal entitlement,
and the belief that order is legitimate because he commands
it.

Poseidon Kang-dae Sea power, storms, waterfront coercion, sexual entitlement,

and force that collapses when followers stop supplying
obedience.
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MYTHIC WORKING DRAMATIC FUNCTION

FIGURE IDENTITY

Hades Min-jun Criminal wealth, the Underworld, possession mistaken for
love, and the loss of rule when fear and dependency
disappear.

lambe Yun-hee Elder humor that restores speech and action when grief,

shame, reverence, or trauma immobilize women.

Rhea Daemo Myeong- | Continuity, compromise, elder legitimacy—and the danger of
hwa preserving peace by preserving old structures.

Korean grounding

Ganghwa and Manisan provide a real sacred landscape in which Korean founding traditions,
contemporary government, island economies, and divine memory can collide. The Temple of the
Gods on Manisan is a fictional dramatic institution within that landscape—not a claim about the
actual summit, Chamseongdan, access rules, or living religious practice. Exact geography, ritual,
offices, honorifics, institutions, and sacred references remain subject to Korean cultural review.

3. The Gods: Powers, Limits, Masks, and Modernity

Class of divine powers

Greek gods in the world of the series may possess the following classes of power, expressed
differently by each deity rather than as a universal checklist:

e Immortality or extreme longevity.

e Invisibility, concealment, or the ability to become unreadable to mortals.

e Transformation or shapeshifting into animals, objects, or altered forms.

e Enhanced intelligence, perception, memory, or awareness.

e |[nstantaneous or near-instantaneous movement across distance and thresholds.

e Control over elements, nature, supernatural forces, wild beasts, and monstrous forms.

e Manipulation of weather, tides, fertility, growth, decay, darkness, light, and seasonal change.

e Creation or summoning of extraordinary beings, tools, signs, or weapons.

e Power to alter mortals or the physical world for protection, punishment, warning, or revenge.

e Arelationship to worship: offerings, fear, sacrifice, reputation, obedience, and attention amplify
divine presence.

Rules of divinity

The gods are formidable but not omnipotent. Their supernatural capacities are real; their authority
is relational. Worship, fear, offerings, office, wealth, and obedience act as multipliers. Withdrawal
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does notinstantly kill a god. It exposes how much of the god’s practical power was socially

supplied.

The women'’s revolt therefore attacks divinity on two fronts at once: mortals stop obeying, and
modern society has already learned to imitate or harness powers once treated as miraculous.

Gods confronting modern human power

ANCIENT MODERN HUMAN EMOTIONAL PRESSURE
DOMAIN EQUIVALENT

Chun- Thunder, weather, | Electric grids, power lines, Humans have put lightning

deung decree, rule from | batteries, forecasting, in walls and no longer pray
above bureaucracy before using it. He

experiences technology as
theft of awe.

Kang-dae Sea, tides, storms, | Shipping, engines, sonar, ports, | Mortals cross, map, extract,
horses, brute forecasting, industrial fishing and police “his” sea without
elemental force asking. Control replaces

reverence.

Min-jun Underworld, Finance networks, surveillance, | Human systems reproduce
hidden wealth, encryption, waste systems, secrecy and control. He
darkness, gated compounds competes with machines
restricted passage and institutions that do not

need a god.

Aera Harvest, fertility, Agriculture, seed banks, She respects human
seasons, refrigeration, logistics, crop ingenuity but sees its
abundance and science dependence on soil, water,
famine care, and labor. Her power

is harnessed, never fully
replaced.

Bitna Thresholds, light, Locks, codes, encryption, She is the least threatened:
hidden routes, tunnels, logistics, emergency mortals have formalized
protection, magic | systems threshold magic into

infrastructure. She wants to
learn from it.

Bong-cha Crossing realms, Reproductive medicine, Modern systems can either
renewal, seasonal | mobility, identity documents, trap or liberate her. She
return networks learns to use them without

surrendering herself to any
realm.
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ANCIENT

DOMAIN

MODERN HUMAN
EQUIVALENT

EMOTIONAL PRESSURE

Bong-hwa All-seeing witness | Phones, cameras, satellites, He is no longer uniquely all-
data brokers, livestreams seeing. His power shifts
from seeing to deciding
what becomes visible.
Haneul Movement, Air travel, instant messaging, Mortals have made speed
messages, border | internet communication ordinary. His remaining
crossing advantage is social access,

interpretation, and timing.

Divine masks

A divine mask is not a costume. It is a manifestation of essence: physical, uncanny, and briefly
undeniable. It may flicker into being at thresholds, during worship, rage, fear, judgment, or a surge
of supernatural power. As reverence is withdrawn, the masks corrode, crack, dim, or fail to form.

DEITY MASK LANGUAGE V2 ARC
Aera Leaves, grain, living gold; cracks | Initially abundant and commanding; her mask
like droughted earth becomes less dominant as she relinquishes
command. Her divinity remains real, but power
is increasingly embodied in work, restraint, and
participation rather than spectacle.
Bong-cha Luminous porcelain, flower and | Begins divided by competing claims. Stabilizes
shadow; later a stable radiance | as her authority becomes self-authored rather
than inherited.
Min-jun Black lacquer, iron, ash, ember- | The glow fades as Bong-cha, money, gang
like fissures loyalty, and fear stop answering to him.
Chun-deung | Rigid silver-gold storm mask, Tarnishes as office and worship fail; by the end,
engraved clouds thunder has no face to wear.
Kang-dae Waterlogged, barnacled, sea- Most “godlike” when most monstrous; later
dark; reforms violently in rage fails as the sea stops answering his call.
Bitna Three-faced moonlit mask, Strongest at thresholds and in mortal spaces;

steady central face

danger comes not from fading but from
allowing protective power to become
permanent rule.
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4. The Worlds of the Series

Each realm is both a physical territory and a system of power.

FUNCTION

POWERLOGIC

Temple of the
Gods on Manisan

Ceremony, judgment, alliance,
divine family, inherited legitimacy.

Grandeur depends on attention.
Masks and powers are strongest
here early and increasingly unstable
as worship moves elsewhere.

The Tower

Hidden matriarchal infrastructure:
housing, kitchens, childcare, clinic,
school, workshops, gardens, routes,
meeting circles.

It looks worthless from outside and
becomes abundant inside. Authority
comes from contribution, trust,
care, and consensus—not
ownership.

Ganghwa’s civic

Permits, budgets, police influence,

Chun-deung translates divine

crews, smuggling, labor
dependency.

machine public safety, patronage, media entitlement into administrative
spectacle. normality. Exact office and
jurisdiction remain for Korean
adaptation.
The Waterfront Fishing, docks, transport, markets, Kang-dae’s sea power is amplified

by men who treat his violence as
inevitable. His collapse begins when
labor and loyalty leave him.

The Underworld

Waste/recycling, gambling, liquor,
debt, trafficking, surveillance,
private compounds.

Min-jun’s realm is built on disposal
and dependency. His divine access
and criminal access reinforce one
another until Bong-cha can cross
without him.

Salt marshes,
forests, rural
networks

Memory, witness, assault, ritual,
ecological consequence, refuge.

Nature is not scenery. It reacts to
gods, labor, famine, fire, weather,
and human stewardship.

5. Principal Characters and Season Arcs

AERA — Demeter

Founder of the Tribe - Wife of Chun-deung - Mother of Bong-cha

Aera begins inside the divine order, fully aware of its corruption but accustomed to exercising
influence through marriage, status, fertility, and sacred authority. Her marriage to Chun-deung is
not empty history: leaving means abandoning an ancient shared life, status, intimacy, and

familiarity she once valued. Chun-deung’s bargain over Bong-cha makes complicity impossible.
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She leaves the Temple, creates the Tower, and converts private refusal into collective
infrastructure. Her central danger is the belief that love, protection, founding, or sacrifice can give
her the right to decide for others.

Eight-episode trajectory: Across eight episodes Aera moves from divine command to accountable
participation. Leaving Chun-deung costs her a life she once loved. In the Tower she discovers that founding
a refuge does not make it hers and that the Circle does not need her permission. When violence arrives, her
protective god-instinct tempts her to override the women she wants to save; she learns that restraint can
still carry painful consequences. Bong-cha then names Aera’s possessiveness and publicly declares that
she belongs to no one, including her mother. Aera receives that truth without defending herself. In Episode
6 she recognizes that collective limits produce a safer, more accountable plan than her own command. In
Episode 7 she relinquishes the Tower itself as the center of the Tribe. In Episode 8 she returns temporary
emergency authority before anyone asks for it. Her journey completes when she understands that neither
daughter, refuge, nor revolution belongs to its founder.

BONG-CHA — Persephone
Daughter - lover/wife - mother - emerging authority across realms

Bong-cha is not a passive abductee. Her attraction to Min-jun is genuine and exists inside an
extreme imbalance of age, wealth, criminal control, status, and divine power. She resists being
traded by her father, possessed by her husband, or absorbed into her mother’s revolution.

Eight-episode trajectory: Her arc is consent and self-authorship: she rejects a blood ritual, tests the
Tower without “returning” to Aera, imagines maternal kinship for her child, controls access to her birth,
gains independent divine passage as worship shifts, writes the Father Clause, blocks unauthorized
violence, rejects the ancient compromise, prevents the execution of captives, and refuses both Min-jun’s
crown and Aera’s succession.

BITNA — Hecate
Strategist - threshold-keeper - operational architect - democratic counterweight

Bitna makes withdrawal survivable. She turns ideals into doors, routes, signals, stores, training,
evacuation, defense, and procedure. She respects Aera without worshipping her. Her precision
can save lives and can harden into militancy.

Eight-episode trajectory: Her arc tests accountable defense. She repeatedly forces Aera into collective
process, builds the Tower’s security, argues for direct attacks on patriarchal infrastructure, exceeds
authorization when fire destroys essential stores, conceals the error, is exposed during the siege, and in the
finale is removed from defense leadership while remaining a member of the Tribe. Accountability replaces
purity or exile.

CHUN-DEUNG — Zeus
Aera’s husband - Bong-cha’s father - political and divine ruler

Chun-deung uses marriage, office, ceremony, weather, and law to convert family authority into
political order. He believes arranging Bong-cha’s future is legitimate because fathers and rulers
have always traded what they govern.

Eight-episode trajectory: He dismisses withdrawal as inconvenience, escalates through inspections,
media, emergency decrees, tribunal, execution, and siege, and discovers that command without obedience
is only noise. His final humiliation is both civic and divine: the legal system arrests him, his mask and
thunder fail, and mortality arrives when office, fear, and worship leave.
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KANG-DAE — Poseidon
Waterfront ruler - former lover of Aera - embodiment of coercive force

Kang-dae controls boats, markets, labor, routes, trafficking, and the emotional weather of the
waterfront. He mistakes previous intimacy with Aera for permanent access to her.

Eight-episode trajectory: His assault reveals the governing belief beneath his grandeur. Later, Aera
refuses to give him the violent contest he wants. Women leave his markets, fishermen expose his routes,
followers withdraw, and finally the sea itself ceases answering him.

MIN-JUN — Hades
Criminal ruler - Bong-cha’s lover/husband - Jun-soo’s father

Min-jun is charismatic, observant, wealthy, and dangerous. He can recognize Bong-cha’s
intelligence while still treating access, marriage, lineage, and protection as forms of possession.

Eight-episode trajectory: He loses her movement first, then her household, then control of the meaning
of fatherhood, then rank and wealth. The Tower permits only constrained service. His betrayal of the siege
plan saves lives but earns no forgiveness or authority. In the finale he remains subject to the Father Clause:
useful care without rule, ownership, or restored status.

YUN-HEE — lambe
Elder witness - facilitator - sacred irreverence

Yun-hee punctures reverence before reverence becomes obedience. Humor is not decoration; itis
a democratic and healing tool.

Eight-episode trajectory: She restores Aera after assault through care, rage, bodily reality, memory, and
laughter, while consistently reminding gods and founders that ordinary work matters more than grandeur.

Key supporting characters

CHARACTER FUNCTION V2 USE

Airiseu Technical architect of Forged identities, communications, surveillance
disappearance and countermeasures, hidden routes, false trails;
survival makes autonomy practical.

Areto Schoolgirl who Begins as a person needing protection; later tests
becomes a defender whether righteous anger can remain under

collective authority.

Stone Lion Gangster who saves a A male counterexample: can acceptinstruction,
child care, and service without treating obedience to
women as humiliation.

Chae-won Pretty Girl; double agent | Fear, privilege, and divided loyalty; betrayal is
judged individually, not inherited by her family.
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CHARACTER FUNCTION V2 USE
Ji-a Pretty Girl; mole and Moves information from Min-jun’s world into the
strategist Tribe and later releases evidence against the three
brothers.
Hye-won Pretty Girl; defector and | Sacrifices privilege to enable Aera’s escape, then
martyr dies protecting nursery evacuation during the
siege.
Bong-hwa — Watcher and Sees what others hide; power lies in timing,
Helios broadcaster publication, and whether seeing becomes

intervention.

Seo Haneul — Messenger and border- | Moves among divine, civic, criminal, and

Hermes crosser communal systems; access does not equal moral
authority.

Daemo Myeong- | Elder goddess and Offers the ancient compromise; Bong-cha rejects

hwa — Rhea mediator division of women and children and redirects

compromise toward institutions and power.

6. The Tribe

A living political experiment, not a perfected society.

Governance — Circle of Consensus

Women sixteen and older have equal standing in major decisions. Elders advise; facilitators
manage process but do not dictate outcomes. Consensus is slow by design because speed is one
of the ways command disguises itself as necessity.

SIGNAL MEANING

Agreement — thumbs up Yes; | can live with this.

Twinkles — raised, shimmering Strong agreement; energized support.
hands

Clarification — open palm I need something explained.

Process point—triangle / pointing | Pause content; the concern is how the decision is being
up made.

Objection — thumbs down | disagree but will not necessarily stop consensus.

Flat hands / wobble Uncertain; could be persuaded.
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SIGNAL MEANING

Block — arms crossed Hard stop: core values or survival are threatened; the
blocker must help seek a path forward.

Hands crossed over heart Deep concern without a full block.

Economy and work

e Members contribute according to capacity: wages, labor, food, skills, property, access,
information, care, or enterprise.

e Resources fund shelter, food, healthcare, childcare, education, escape, debt relief, and
collectively approved needs.

e Allocation is by need, not by productivity; Episode 3 makes this a constitutional principle.

e \Women-owned businesses may relocate into the Tower network; rural women exchange food,
repairs, medicine, midwifery, and safe lodging.

¢ Private possessions and boundaries remain. Shared provision is not shared ownership of the
person.

e Large expenditures and strategic actions require consensus.

Care, children, and maternal kinship

Care is public infrastructure rather than women'’s private destiny. Cooking, cleaning, healthcare,
education, maintenance, elder care, and childcare are trained, scheduled, rotated, and valued.

e No father, god, mother, or collective owns a child.

e Children belong securely within maternal kin networks and communal protection.

e The woman giving birth retains bodily and birth authority.

e Fatherhood creates responsibility, not access, lineage rights, rank, or ownership.

e Men admitted to the Tribe may perform care, but care does not buy forgiveness or authority.

Ritual

Festival of Fire. A nonsexual ritual of severance and visibility. Women burn objects tied to
violence, coercion, surveillance, debt, obligation, or identities imposed on them. Fire means
release, witness, warning, and transformation.

Seed Exchange. A procreation event. Any conception ritual requires informed adult consent,
voluntary participation at every stage, clear health and anonymity rules, and no hidden
participation. No conception quota and no economic pressure to become pregnhant.

Cloaks, veils, masks, and names. Anonymity can protect people from patriarchal surveillance;
naming can recognize relationship without ownership. Collective identity never erases
accountability for harm.

Justice and defense

e Withdrawal, escape, concealment, documentation, noncooperation, blockade, and resource
protection are the default.
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e Defensive force is limited to immediate threats, proportionate to danger, and followed by
communalreview.

e Offensive or sabotage actions require collective authorization, defined objectives, and
responsibility for foreseeable harm.

¢ No collective punishment. Families and children are never punished for another person’s
conduct.

e The season deliberately tests whether emergency power can be surrendered after crisis.

e The finale chooses evidence, trial, restitution, removal from command, and accountability over
execution of captives.

FOR OUR COMMON GOOD
The phrase is a test, not a command. The common good must include the dissenter, the child,
the injured, and the person with less power—or it becomes another name for domination.

7. Eight-Episode Season Architecture

Each episode dramatizes one layer of the matriarchal experiment while tightening the conflict with
the gods.

1 — THE BARGAIN
Withdrawal, refuge, consent | Can Aera refuse the gods without losing Bong-cha?

At Manisan, Chun-deung turns Bong-cha’s relationship with Min-jun into a completed political and
divine marriage bargain. Aera publicly refuses to take part and leaves the Temple. A private
photograph makes clear that leaving Chun-deung is loss as well as refusal: she is abandoning an
ancient shared life she once valued. Nature answers her rupture. Chun-deung gives her a
condemned Tower, expecting failure. Instead, Aera, Bitna, and Yun-hee open it to women and
children. The first consensus establishes the essential rule: even Aera will not own the refuge.

2 — THE TOWER
Matrilocal safety, collective care | Can women create safety without recreating authority?

The Tower becomes a matrilocal network of kitchens, childcare, clinic, school, gardens, routes,
and privacy. As women make decisions through consensus, Aera experiences her first small
disorientation as the Circle simply proceeds without looking to her for permission. Areto’s arrival
forces the Tribe to choose consent over impulsive rescue. A nonviolent extraction protects an
endangered family. Stone Lion saves a child and is named by that child. Bong-cha refuses Min-
jun’s blood ritual. Across Ganghwa, the gods begin noticing that women are not merely missing
from homes; they are reorganizing.

3 — FIRST BLOOD

Shared economy, service-based leadership | What happens when withdrawal becomes
economically visible?

The Circle adopts allocation by need rather than productivity and requires Aera to surrender
control of the fund she created. Women-owned businesses and wages move into the network.
Min-jun’s revenues shrink. Bong-cha tests the Tower as an independent person. At a public event,

© 2026 Susan N. Guggenheim. Review only. Do not distribute. | 13



GIVE & TAKE: THE TRIBE AGAINST THE GODS | V2 SERIES BIBLE — SEPTEMBER 2026

women simply leave Chun-deung’s machinery of spectacle and service. When police violence
follows, Aera could use divine power to stop it; Bitna reminds her that power does not give her the
right to decide for everyone outside the door. Aera lets the mask dissolve. Women are still hurt.
After the police retreat, she calls the outcome a victory and is immediately corrected by the Circle.

4 — FESTIVAL OF FIRE

Ritual, reproductive sovereignty, matrilineage | Who controls birth, lineage, and the sacred
meaning of women’s bodies?

The Tribe rejects reproductive coercion and separates the voluntary Seed Exchange from the
nonsexual Fire Festival. Bong-cha forces Aera to stop speaking for her pregnancy and tells her not
to repeat Chun-deung’s ownership in the name of protection. Worship begins shifting toward
Bong-cha, strengthening her ability to cross boundaries without her husband, Min-jun. Kang-dae
assaults Aera after explicit refusal. Yun-hee and Bitna restore her to action. Bong-cha controls
access to her labor, gives birth to Jun-soo, and places him within her maternal line and the Tribe’s
protection. Chun-deung’s shrine cracks.

5 — JUDGMENT

Consensus justice, maternal authority | Can the Tribe practice justice differently while fighting
an unjust system?

At Manisan, Chun-deung charges Aera with stealing wives, children, property, labor, worship, and
order. Aera answers that none of them belonged to him. Bong-cha rejects father, husband, and
mother speaking for her and declares that she belongs to none of them. Aera does not defend
herself; she accepts that she is still learning. Chun-deung sentences Aera to death; the Tribe
rescues her through information, disguise, divided loyalties, and Hye-won’s defection. Chae-won’s
betrayal is judged individually—her family remains protected. Bong-cha allows Min-jun provisional
entry under surrendered command.

6 — HELL HATH NO FURY

Accountable defense, ecological responsibility | Can defensive power remain accountable
once vengeance feels righteous?

Min-jun discovers fatherhood means service without rank. Bitna proposes strikes against the
brothers’ infrastructure and Aera’s first instinct is command: “Do it.” Bong-cha forces the
operation through consensus. The Circle narrows targets, protects workers and essential supplies,
requires reporting, and creates a safer, more accountable plan than Aera’s order. Aera takes that
in. Fire nevertheless spreads beyond authorization and destroys essential stores; Bitna hides her
error. Chun-deung weaponizes famine rhetoric and emergency powers. Aera refuses Kang-dae the
violent duel he wants; his markets and sea power begin abandoning him. Dong-wook monetizes
male grievance. The siege begins.

7 — THE GODS FALL

Decentralized kin networks, emergency governance | Will crisis turn the matriarchy into
another command hierarchy?

Because people, supplies, and authority are dispersed across maternal households and rural
cooperatives, the Tower cannot be decapitated. Aera’s first instinct is to hold the building; Bong-
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cha asks why and reframes abandonment as withdrawal. Aera converts her imperious command
into a proposal and waits for consensus. The Tribe leaves the Tower without surrendering the Tribe.
During dispersal, a younger woman gives Aera the smaller sack she can safely carry; Aera almost
objects, then accepts it. Temporary emergency coordination power remains bounded by deadline,
written limits, reporting, and recall. Stone Lion organizes unarmed rescue. The Pretty Girls defect;
Hye-won dies protecting the nursery evacuation. Min-jun betrays the assault plan without earning
authority. Myeong-hwa proposes the ancient compromise; Bong-cha refuses to divide women and
children and redirects compromise toward institutions, territory, wealth, and authority. Bong-cha
exposes Bitna’s unauthorized harm.

8 — REBIRTH

Collective property, rotating power, codified matriarchy | Can the women win without making
domination sacred again?

The Circle refuses Bitna’s call to execute the captured gods and chooses public evidence, trial,
restitution, and permanent removal from command. Aera initially asks when everyone will return
to the Tower; Bong-cha asks, “Back where?” and Aera understands that the Tower is
infrastructure, not a palace or a capital. Chun-deung is arrested and becomes mortal as office,
worship, and obedience vanish. Kang-dae’s sea power disappears with his followers. Min-jun
surrenders Underworld assets and remains subject to the Father Clause. Bitna is removed from
defense leadership. Before anyone asks, Aera voluntarily returns her temporary emergency
authority: power that waits to be taken back was never truly temporary. Bitna’s choice of mortality
clarifies the season’s final principle—no leader may keep herself beyond the rules she asks others
to live under. The women codify maternal kinship, care as infrastructure, allocation by need,
rotating recallable leadership, accountable defense, and men’s full human dignity without
authority through fatherhood, money, marriage, or force. The season ends with empty divine seats,
a circle with no throne, and another family arriving at the new Tower.

Eight-Episode Character Arc Matrix

CHARACTER

Aera

Leaves shared life
with Chun-deung;
discovers
founding the
Tower does not
make it hers.

Resists using divine
power to override
women under threat;
is rebuked for
declaring victory;
Bong-cha names her
possessiveness;
survives assault.

Accepts Bong-cha’s
independence from
her; moves from “Do
it” to respecting a
safer collectively
bounded plan; rejects
violent contest with
Kang-dae.

Withdraws from the
Tower as an object
of control; accepts
limited emergency
power; returns it
before being asked;
returns to Circle as
one woman among
many.
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CHARACTER EP1-2 EP 3-4 EP 5-6 EP 7-8

Bong-cha Sees bargain; Tests Tower; imagines | Rejects all competing | Defends consensus;
rejects blood maternal kinship; claims; writes Father | rejects ancient
ritual and controls pregnancy Clause; blocks compromise and
controlled and birth; gains harmful sabotage; execution; refuses
movement. independent divine exposes Bitna. both crowns.

passage.

Bitna Builds systems Operational authority | Rescues Aera; pushes | Wants unrestricted
and forces grows; defense and direct action; exceeds | defense; is exposed;
founder into ritual become visible. | authorization and accepts removal
process. conceals error. from defense

leadership.

Min-jun Treats choice as Economic losses Enters Tower under Betrays siege plan;
permanent deepen possession; Father Clause; rank loses Underworld;
access; confines | worship and access stripped; gang turns remains a revocable
movement. shift away from him. against him. service father.

Chun-deung | Bargain, decree, Administrative Tribunal and death Siege fails; followers
weather, Temple | retaliation; public sentence; famine leave; mortal legal
authority. spectacle loses rhetoric; emergency system arrests him.

women’s labor; decrees.
shrine cracks.

Kang-dae Mostly offstage Discovers scale of Aera denies him Crimes surface; sea
threat; patriarchal | Tower; assaults Aera | mythic duel; markets | stops answering; he
brotherhood as worship shifts. and fishermen leaves emptied of
intact. abandon him. power.

8. Tone, Visual Language, and Divine Continuity

Tone

Prestige social realism interrupted by the undeniable presence of gods. The series is grounded,
adult, intimate, and unsentimental. Mythic events are treated with the same seriousness as
permits, meals, childcare schedules, debt ledgers, kitchens, wages, wounds, and repair work.
Humor rises from women'’s labor, elder irreverence, bodily reality, and the absurdity of
entitlement—not from minimizing trauma.

Visual contrast

OLD ORDER

THE TRIBE

Glass, gold, polished stone, elevation

Concrete, cloth, wood, soil, repaired surfaces
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OLD ORDER THE TRIBE

Private rooms, gates, controlled access Shared infrastructure with protected personal
boundaries

Luxury food, offerings, waste Simple food preserved, cooked, and eaten
together

Screens, surveillance, podiums, decrees Hand signals, direct witness, routes, working
meetings

Uniforms, insignia, vehicles, weapons Cloaks, hoods, tools, practical defense

Thunder, engines, amplified male voices Wind, pumps, footsteps, children, tools,
collective work

Recurring motifs

e Hunger and abundance — not magical punishment alone, but exposure of who cooked,
cleaned, distributed, planted, preserved, staffed, and cared.

e Thresholds and doors — who may enter, leave, return, witness, cross, or claim access.

e Masks — divine essence and ritual anonymity; both depend on who is allowed to see and who is
expected to believe.

e Fire — severance, danger, evidence, unauthorized escalation, transformation.

e Water and salt — Kang-dae’s domain, Aera’s assault, ecological responsibility, and the sea’s
eventual indifference.

e Wind and sound — divine presence felt through pressure, chimes, trees, breath, static, silence,
and failed thunder.

e Narcissus, seeds, horses, food offerings — echoes of the Hymn used sparingly as memory, not
explanation.

e Modern technology — the recurring affront that humans have learned to leash fragments of
divine power.

V2 divine continuity requirement

Every episode contains at least one unmistakable divine event. The event must change pressure,
character, or story—not merely decorate the frame. Across the season, supernatural spectacle
moves from confidence to instability.

EP DIVINE ANCHOR DIRECTION OF POWER

1 Chun-deung bends weather; Aera’s departure withers and | Gods appear
awakens plant life; divine masks are clear. unquestionable.

2 Thresholds, concealment, movement, and the gods’ The women begin replacing
uncanny access distinguish them from mortals even amid | divine protection with human
practical Tower-building. systems.
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EP DIVINE ANCHOR

3 Public worship and spectacle fail when women withdraw;
during police violence Aera’s protective mask flickers, but

she lets her powers dissolve rather than override the
women she is trying to protect.

DIRECTION OF POWER

Divinity and democracy
collide inside Aera herself.

4 Offerings shift toward Bong-cha; she crosses boundaries
without Min-jun; Kang-dae’s full divine mask emerges in
violence; Chun-deung’s shrine cracks at Jun-soo’s first

cry.

Belief visibly migrates.

5 The Tribunal is genuinely divine; Bong-cha crosses the
Temple threshold under her own power; Chun-deung

attempts to restore worship through spectacle and death.

Authority cannot enforce
belief.

6 Aera and Kang-dae confront one another without mythic

combat; the sea begins refusing him; Chun-deung’s
thunder and shouted decrees no longer produce
obedience.

Nature stops validating male
entitlement.

7 The gods turn on one another as worship collapses; masks

flicker, crack, or fail under siege pressure.

Godhood becomes unstable
in public.

8 Chun-deung’s thunder fails; Kang-dae’s sea power
disappears; Min-jun’s mask goes dark; empty seats
replace divine thrones.

The gods remain persons, but
divine rule is over.

9. Korean Development Review and Canon Guardrails

Questions for Korean collaboration

e How may Manisan, Chamseongdan, Dangun traditions, sacred access, and contemporary
religious sensitivities be used without flattening Korean founding mythology?

e \What local political office and administrative reach would make Chun-deung credible, and how
would corruption realistically intersect with Incheon and national authorities?

e Could the Tower plausibly be distressed, underused, occupied, repaired, supplied, and
protected in this way? What housing, ownership, utilities, inspection, and policing details must

change?

e How credible are the connected systems of waste/recycling, liquor, gambling, fisheries,
smuggling, trafficking, labor organizations, police, permits, debt, and political patronage?
e How should hierarchy, age, kinship address, honorifics, class, gender, and regional behavior

reshape dialogue and relationships?
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e How will Korean audiences read Bong-cha’s age/status imbalance with Min-jun, unequal
marriage, pregnancy, maternal authority, sexual autonomy, communal childcare, and the Seed
Exchange?

e Which masks, veils, garments, ritual movements, food, burial, fire, sacred-site references, and
supernatural expressions feel Korean, invented, insensitive, or unintentionally foreign?

Current canon guardrails

e Aera’s strategy is collective withdrawal joined to construction, not conquest for its own sake.

e Bong-cha has genuine desire and genuine constraint; neither cancels the other. Her story ends
in self-authorship, not transfer between mother and husband.

e Min-jun is not redeemed, forgiven, restored, or entitled to rule through fatherhood. Service is a
constraint, not a reward.

e Kang-dae’s assault and violent rule remain central. He is not an ally.

e No adult or collective owns a child. Communal care does not erase maternal authority, identity,
or individual rights.

e The Festival of Fire is nonsexual. Any conception ritual requires informed, explicit, adult
consent.

e Withdrawal and nonviolence are the default. Force is limited, authorized, proportionate, and
accountable. Families are never punished collectively.

e Matriarchy is the series’ experiment, not an asserted historical fact. The Tribe must remain
capable of dissent, correction, and change.

e The gods remain gods. Supernatural power, masks, worship, offerings, and the loss of divine
force are active story elements throughout all eight episodes.

e Protect the WHY:; allow Korean collaborators freedom and invention in the HOW.

Development intent

The Korean adaptation should correct names, institutions, sacred references, ritual language,
geography, behavior, speech levels, and cultural assumptions without softening the feminist
dramatic core. This is not a request for Korea to illustrate a foreign thesis. Itis an invitation to make
the myth emotionally, socially, politically, and mythically Korean.

FINAL STANDARD
The new order succeeds only when women can withdraw from domination without withdrawing

from life—and when no god, leader, mother, father, husband, collective, or movement is
permitted to own another person.
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